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About the Orchestra

Melody Plus was established in
2020. The team members are
local young and senior
professional musicians,
composers/arrangers, and
professional art administrators
in Hong Kong. The musical
background of the members of
the orchestra includes Chinese
music, Western music, jazz,
electronic music and other
fields, and the development is
based on project creation and
collaboration.

The themes of Melody Plus’
performances are diverse,
mainly with the purpose of
exploration and creation
through crossing different types
and styles of music, as well as to
intervene in music with other
arts and cultural elements.
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About the Performance

A melodious chat to Integrate
Chinese and Western Music

The background of the works for
this music performance includes
Lingnan culture, Hong Kong
intangible cultural heritage,
traditional literature, etc. The
genre of music includes original
and arranged compositions. The
arrangement of the works includes
original styles and arrangements
combining Chinese and Western
music. The performance team also
interprets the works in a way that
combines Chinese and Western
music, reflecting Hong Kong's
social characteristics of
inclusiveness, integration and
innovation as a cultural exchange
between the East and the West.

FHEXCENHGE
Arts and Culture Association
for Mindful Souls

(Segaimeit) S8R
A Melodious Chat of

Music Concert

BHEE 2022510878 ( £281)
BIBHE  BBEXKER
BRERKEBE

Date: 7 Oct 2022 (Fri)
Venue: Shaw College Lecture Theatre
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HHMEE Sierra  (fERlSeAmiEh)
EBENYE Janet (HE)
ZR&4E Joey (%)

REET Cherry (KIRE)
A5 Dell (BEE)
SREAET Ronney (FTE24%42%)

Team Members

Sierra TSE (Composition and Arranger)
Janet CHOW (Guzheng)

Cho Joey KWOK (Sheng)

Cherry LEUNG (Cello)

Dell HO (Clarinet)

Ronney CHEUNG (Percussion)

ii



BxE (2E5%)
fEdl: BEE (2021)

(FERE) 2FHERSBR, HARXMELEFRRHNEER
FIZRASR, SEREEMAER/ D m%ER, NE -EXFRERZKIE
ERE, BN LRE (EEBEEEE) , M=HARER; m
FEEicixE, REERGHEFHER Vi , MRATTEHE
FHRETE, EFEHENEGSR, RELBEARZIEE,

REEHEE, £, HE, “HAMEEBER, MRTEARATE
BRAVRA, lERESHEGER/NFAZT LN, WHMERTIVE
Ro FHAARERL, BHESEREWEE, Mo FNERE
&, RERFBARALE, TEAMFHERE, SHEREMRER, 7Tm
BRI m Ao

Happy Teahouse (Ensemble)
Composed by: Sierra Tse (2021)

"Happy Teahouse" is a music piece created by the composer,
inspired by the old-style Cantonese teahouses shown in films,
photographs and historical documents. For example, when
the older generation went to traditional Cantonese teahouses
to enjoy tea, they would bring bird cages (usually thrushes
inside) to gather with three or five friends; and according to
records, there are sometimes musicians in the teahouses
singing "small music pieces", while guests would give rewards
to them in return. These lively scenes show the characteristics
of Cantonese-style teahouses.

The original piece was performed by qudi, sheng, dulcimer,
erhu and percussion, but now it has been adapted into an
ensemble version mixing Chinese and Western style. The
melody is inspired by traditional Cantonese minor music. It
consists of two modes. First played by the cello, then
continued by the clarinet and sheng. The rhythm of guzheng
and percussion presents the crowdedness in the teahouse.
The whole song is fast with a lively and cheerful vibe.
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Ractimarinov, Sympliony n.2 -
Claraet Solo mov 7

Rachmaninov’s Symphony No. 2 was
completed in 1907. The composition is
rigorous and attentive, such as the use of
motives, the connection between movements,
and the effect of orchestration, all of which
cannot be ignored. The composition is
composed of four movements, which shows
full of his unique personal style. The musical
style is quite original, and each movement is
very weighty. This is the most prominent
symphony in Rachmaninov style, and among
his three symphonies, it is the most popular
and most frequently performed.

Among them, the clarinet solo in the third
movement is even more famous. The clarinet
solo is melodious and reverberating. The
composer makes full use of the clarinet's
gentle, smooth tone to express this beautiful
melody.



EEE (LEES)
El: EET

IFERERIOE, ERNER LBERBHENBE, 7 LEAH
ERESER RN, ARNIALRRBFAMEN—E$IE=h,

(BuEeE) BIfERs, EETHIH. LBEXBRLEEREMNE
B2 FENERIE/ MAEER TN TR S SN ETE

— REEZEUES, WRRMNIGRIEE2R; HSEE M,

AR SR O A HAR. SRR, BREAMMBAS G IIEZRAVSESS,
BRE, SENA, & (BEE) £F LETBARINERE
RigMt T rIee, (BEE) BIRINEL, BEIMERTHELSE
PRE TEBIAT.

Fighting Typhoon (Guzheng Solo)
Composed by: Wang Changyuan

Wang Changyuan composed a guzheng solo in 1965, when she
was still a student at the Shanghai Conservatory of Music and

experiencing life at the Shanghai port. Inspired by workers
fighting against the typhoon, she composed the song.

When "Fighting Typhoon" was created, the musical instrument
reform team led by Wang Changyuan's father, Mr. Wang
Xunzhi, a guzheng professional tutor at the Shanghai
Conservatory of Music, had basically completed the reform of
the new guzheng -- increasing the number of guzheng strings
from the original 16 to 21; changing the texture of the strings,
and changing the silk or steel strings to steel wires, copper
wires, and nylon wires. After the reform, the musical
instruments have widened the range and increased the
volume, making it possible for "Battle Typhoon" to perform a
great musical performance by guzheng. The successful
performance of "Battle Typhoon" also strongly proves the
success of the new guzheng reform work.
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Deethoven: 3 Duets for Clarinet

and Bassoon(Cello) o0 27
Cmajor £ Allegro Conumnodo

Three Duos for Clarinet and Bassoon,
WoO 27 was written by German
composer and pianist Ludwig van
Beethoven. The three duos were
published in Paris before 1815 but they
reflect the earlier compositional period
of Beethoven before his move to Vienna.
The bassoon part is played by Cello in
this performance.
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The Ballad of Lianpu (Duos for Guzheng and Sheng)
Composed by: Sierra Tse (2010)

This song was inspired by the poem of the same name, written by late Tang poet Wen Tingyun,
"The Ballad of Lianpu" which means "ballad of lotus riverside"; Wen Tingyun had a rough career,
but in literature, he was the first literati to write lyrics vigorously, and created a new situation in
the creation of literati poetry, which have profound impacts to future generations. Because
Wen Tingjun is proficient in rhythm and is an expert at filling in words, his words are read in a
harmonious tone and cadence. And "the Ballad of Lianpu" is deeply influenced by folk songs,
with the theme of collecting lotus in Jiangnan, expressing the bold pursuit of freedom of love
and the uneasy feeling of longing for reunion. This piece is now played with a guzheng and
sheng ensemble to express the emotional changes of the lotus-picking girl. The music also
inherits the structure of the original poem and is written in the Tang Dynasty mode found in
Dunhuang. This work was commissioned by Heming Music Square and Hezheng Music Society
in 2010, and has been performed in many places in Asia.
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The Floating Colours Parade (Ensemble)
Composed by: Sierra Tse (2021)

The ‘Floating Colours Parade’ is one of the characteristics of the Cheung Chau Bun
Festival in Hong Kong; two young kids play different famous roles at all times and in
all places, while one sitting on the metal stand high above the ground and the other
one sitting below. The composer was impressed by the colourful Floating Colours
Parade when she visited the parade for the first time when she was a child. Some
characters even drew applause from the public for their relevance to current events.

The piece is inspired by these childhood memories. The cooperation and coexistence
of both Chinese and Western cultures in Hong Kong are reflected by the mixture of
Chinese and Western musical instruments in the musical composition, also the
imitation of the image of Floating Colours Parade in front of us. The composer uses
the drumming rhythm, the music played when the Mazu Goddess appears in the real
parade to start the piece, expressing the atmosphere of ‘the gods opening the way’.
She also borrows the fisherfolk ballads, the unique melody of Hong Kong fisherman
(as known as Tanka people) as the theme and mixes the rhythm and jazz blues, in
order to describe the characteristics by modern composing technique. The piece
starts with folk religious music and fisherfolk ballads, describing the images of
classical characters, Western cowboys and imperial envoys on parade. From serious
to brisk, and finally ends with a lively atmosphere.
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Beyond Suite (Ensemble)
Composed by: Sierra Tse (2022)

Beyond is one of the most
representative bands of Hong
Kong. This suite contains
eleven songs of different
styles and periods. The
composer mixes the melodies
together in a format like
counterpoint or by
recombination. Chopping
apart the melodies and
putting them back together
again. Hoping to bring back
memories and create new
feelings for Beyond’s music
for the audience.



